
THE FLORIDA STATE UNIVERSITY 
 

COLLEGE OF MUSIC 
 
 
 
 
 
 
 

LAURENCE SHERR: CHAMBER MUSIC FOR FLUTE 
 
 
 
 

By 
 

CHRISTINA GUENTHER 
 
 
 
 
 
 
 

A Treatise submitted to the  
College of Music 

in partial fulfillment of the  
requirements for the degree of  

Doctor of Music 
 
 
 
 

Degree Awarded: 
Spring Semester, 2005 



 ii

The members of the Committee approve the treatise of Christina Guenther defended on 15 

March 2005. 

 

 

        ________________________ 
        Patrick Meighan  
        Professor Directing Treatise 
      
 
        ________________________ 
        Ladislav Kubik 
        Outside Committee Member 
 
 
        ________________________ 
        Eva Amsler 
        Committee Member 
 
 
        ________________________ 
        Frank Kowalsky 
        Committee Member 
 

 

 

 

 

 

 

 

 

The Office of Graduate Studies has verified and approved the above named committee members. 

 
 



 iii

ACKNOWLEDGMENTS 
 
 
 

I am sincerely grateful to Laurence Sherr for his beautiful music, his time and 

collaboration, and for all of his input during the writing of this treatise.  I would also like to pay 

special thanks to Saul and Alice Sherr for allowing me to relay their family histories in this 

treatise. 

I am thankful to Dan Davis for his beautiful music-making, collaboration, and insight. 

Many thanks to my committee:  Patrick Meighan, Eva Amsler, Frank Kowalsky, and 

Ladislav Kubik.  Special thanks also to Denise Von Glahn for her wealth of knowledge and 

assistance. 

I extend my appreciation for the FSU Dissertation Research Grant, which assisted in my 

travels to and from Atlanta to conduct my interviews with Laurence Sherr. 

Thank you to the following people for performances, assistance, and interviews: Helen 

Falb, Laurie Lester, Dave Cochran, Jessica Dunnavant, Sarah Gill, Ellen Taaffe Zwilich, Alvin 

Singleton, Robert McCormick, Paul Brittan, and Laura Gordy. 

I would also like to extend special thanks to Paul Brittan and the members of Thamyris 

for allowing me to use their live performances of Dhammapada Verses and Journeys Within for 

the audio files of this treatise.  

And finally, a very special thank-you to my husband, Alan Scott, for all his love, 

patience, and support!   

 



 iv

TABLE OF CONTENTS 
 
 
 

Table of Contents of Audio Files…………………………………………………….  vi
List of Tables……………………………………………………………………….... vii
List of Figures………………………………………………………………………... viii
Abstract……………………………………………………………………………….

 

x

INTRODUCTION: CONTEMPORARY AMERICAN COMPOSERS……………..

 

1

1.  LAURENCE SHERR: BIOGRAPHY……………………...……………………. 

 

8

Family History……………………………………………………………….. 8
Music Education and Initial Development of Compositional Style…………. 9
Professional Life and Further Development of Compositional Style……….. 

 

12

2.  DHAMMAPADA VERSES………………………………………………………

 

 17

Genesis and Analysis………………………………………………………… 17
Rehearsal Suggestions………………………………………………………..

 

28

3.  JOURNEYS WITHIN…………………………………………………………….

 

 32

Genesis and Analysis…………………………………………………………  32
Rehearsal Suggestions………………………………………………………..

 

41

4.  DUO CONCERTANTE…………………………………………………………..

 

 43

Genesis and Analysis…………………………………………………………  43
Rehearsal Suggestions………………………………………………………..

 

52

CONCLUSION……………………………………………………………………… 

 

 56

APPENDIX A.  COMPOSITIONAL SKETCHES…………………………………. 

 

 66

APPENDIX B.  PERFORMANCES OF DHAMMAPADA VERSES, JOURNEYS 
                          WITHIN, AND DUO CONCERTANTE………………..………….
 

70

APPENDIX C.  SELECTED WORKS TO DATE………………………………….. 73



 v

APPENDIX D.  AWARDS AND HONORS………………………………………...

 

76

APPENDIX E.  COPYRIGHT PERMISSION………………………………………

 

79

BIBLIOGRAPHY…………………………………………………………………… 

 

80

BIOGRAPHICAL SKETCH………………….……………………………………...

 

82

 

 

 

 



 vi

TABLE OF CONTENTS OF AUDIO FILES 
 
 
 

1.  Dhammapada Verses; performed by Thamyris (14:04) 

2.  Journeys Within, I. Questions; performed by Paul Brittan with Thamyris (5:55) 

3.  Journeys Within, II. Solitude (5:56) 

4.  Journeys Within, III. Explorations (6:11) 

5.  Duo Concertante, I. Capriccioso con moto; performed by Christina Guenther and Dan  
     Davis (4:46) 

6.  Duo Concertante, II. Delicate and mysterious (4:00) 

7.  Duo Concertante, III. Dancing (6:05) 

 



 vii

LIST OF TABLES 
 
 
 

1.  Dhammapada Verses, Instrumentation of Sections……………………………….. 

2.  Dhammapada Verses, Pitch Centers………………………………………………. 

3.  Dhammapada Verses, Versions…………………………………………………… 

4.  Dhammapada Verses, Specific Rehearsal Recommendations…………………….. 

5.  Dhammapada Verses, Required Extended Techniques…………………………… 

6.  Dhammapada Verses, Suggested Cues……………………………………………. 

7.  Dhammapada Verses, Singer Pitch References…………………………………… 

8.  Journeys Within, Pitch Center Progression………………………………………... 

9.  Journeys Within, Versions………………………………………………………… 

10.  Journeys Within, Suggested Cues………………………………………………... 

11.  Journeys Within, Required Extended Techniques……………………………….. 

12.  Duo Concertante, Movement 1, Formal Structure and Pitch Centers………….... 

13.  Duo Concertante, Movement 2, Formal Structure, Pitch Centers, and    
       Scales…………………………………………………………………………….. 

14.  Duo Concertante, Movement 3, Formal Structure and Pitch Centers……….…... 

15.  Duo Concertante, Versions………………………………………………………. 

16.  Duo Concertante, Specific Rehearsal Recommendations……………………….. 

17.  Duo Concertante, Required Extended Techniques………………………………. 

18.  Duo Concertante, Suggested Breathing in Flute Cadenza……………………….. 

 

22

27

28

29

30

30

31

36

40

41

42

46

48

49 

52

53

54

55

 
 



 viii

LIST OF FIGURES 
 
 
 

1.  Sherr’s Compositional Family Tree………………………………………...…....... 

2.  Dhammapada Verses, International Phonetic Alphabet and Soprano Vocalise     
     Instructions…………………………………………………………..…………….. 

3.  Dhammapada Verses, Flute, Percussion, Piano Passage………...………………... 

4.  Dhammapada Verses, Word Painting, “Rushing Torrent”……………...………… 

5.  Dhammapada Verses, Word Painting, “Net Like Illusion”……...…………........... 

6.  Dhammapada Verses, Word Painting, “Yellow Leaves Hang on Your Tree of    
     Life”……………………………………………………………………………..… 

7.  Journeys Within, Sherr Scale and Ahava Raba Mode…………………………….. 

8.  Journeys Within, Flute Line With Sherr-Created Scale Similar to the Ahava Raba 
     Mode…………………..…………………………………………………………... 

9.  Journeys Within, Layers…………………………………………………………… 

10.  Journeys Within, Piano Exchange with Percussion and Bass……………………. 

11.  Journeys Within, Flute Cadenza No. 1 Excerpt………………………………….. 

12.  Journeys Within, Flute Cadenza No. 2 Excerpt………………………………….. 

13.  Journeys Within, Recommended Set-ups...……………………………………… 

14.  Duo Concertante, Movement 2, Opening Measures…………………………….. 

15.  Duo Concertante, Guiro Indications……………………………………………... 

16.  Duo Concertante, Guiro Cadenza Excerpt……………………...……………….. 

17.  Duo Concertante, Flute and Percussion Exchange………………………………. 

18.  Dhammapada Verses, Melodic Cell of A, G-sharp, F-sharp, F………………….. 

19.  Journeys Within, Melodic Cell of G-sharp, G, F, E……………………………… 

20.  Duo Concertante, Melodic Cell of F, E, D, C-sharp…………………………….. 

21.  Dhammapada Verses, Lyrical Flute Line with Rhythmic Percussion…………… 

22.  Duo Concertante, Lyrical Flute Line with Rhythmic Percussion………………... 

23.  Duo Concertante, Matching Intensity in Flute and Percussion………………….. 

24.  Journeys Within, Matching Intensity in Flute and Percussion………………...…. 

25.  Journeys Within, Lyrical Lines………………………………….……………….. 

26.  Dhammapada Verses, Lyrical Lines……………………………………………... 

2

20

21

23

25

26

35

35

37

38

39

39

42

47

48

50

51

56

57

57

58

58

59

59

60

61



 ix

27.  Duo Concertante, Flute Shadings……………………………………...………… 

28.  Dhammapada Verses, Voice Shadings……………………………………...…… 

29.  Journeys Within, Double Bass Shadings……………………...…………………. 

30.  Duo Concertante, Percussion Shadings………………………………...………... 

31.  Dhammapada Verses, Piano Shadings…………………………………………… 

32.  Duo Concertante, Virtuosic Flute Passage…………………………………...….. 

33.  Dhammapada Verses, Compositional Sketch…………………………………..... 

34.  Journeys Within, Compositional Sketch…………………………………...…….. 

35.  Duo Concertante, Compositional Sketch………………………………………… 

36.  Copyright Permission…………………………………………………………….. 

61

62

62

62

62

63

66

67

69

79

 
 



 x

ABSTRACT 
 

 
 

Laurence Sherr is a contemporary American composer with his own unique and 

recognizable compositional voice.  His three chamber works for flute, Dhammapada 

Verses (1990, rev. 2001) for soprano, flute, percussion, and piano; Journeys Within: 

Concerto for Flute and Chamber Ensemble (1994); and Duo Concertante for flute and 

percussion (2003), are valuable contributions to the repertoire that present a challenge to 

the performers while remaining accessible to audiences.  Two significant characteristics 

of these pieces are the exploration of tone colors, and the composer’s particularly close 

collaboration with performers during the compositional process.  In addition, the works 

were all influenced by text, two by the writings of Eastern religious philosophies.   

As a composer, Sherr is beginning to make an impact in the new music 

community and is gaining national recognition.  His music has been performed 

throughout the United States, as well as abroad, and he has received numerous prizes.   

This treatise will establish Laurence Sherr among his contemporaries and present 

his biography, including the family history of his Jewish immigrant parents and his 

development as a composer.  Sherr’s three chamber works for flute will be examined 

with research into their geneses, analyses of their content, and rehearsal suggestions for 

performers.  My goal is to present the flute music of this lesser-known composer in an 

attempt to bring his compositions to the attention of future performers. 

 




