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ABSTRACT

In ancient Egypt a proclivity existed for constructing analogies between divinities or
corporeal elements of divinities and earthly objects. This thesis examines the specific
relationship between analogous god parts and boat parts in Spell 99 from the Book of Dead. |
provide a general discussion on the prevalence of watercraft in cosmology followed by an
analysis of the individual elements of the mhnt boat described in Spell 99. | develop a predictive
model for the relationship between corporeal elements of the gods and boat parts based upon
primary and secondary associations of form, the location of the deity in mythical geography, and
the boat part’s placement relative to the deckline. Applying the anthropological theories of
mimesis and liminality | attempt to demonstrate the use of sympathetic magic by the deceased to
obtain power over that which he fears, in the process revealing core values of ancient Egyptian
culture. 1 determine that the mhnt boat represents a microcosm of the ancient Egyptian cosmos

and functions as a source of power for the deceased over impotency, chaos, and mortality.

Xi



